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Statement          March  2011 
 

As a studio potter, I am continuously extending the way I interpret forms and 
developing personal interactions with my materials and surfaces.  

I follow a consistent process when I make shapes out of clay and fire them in the kiln. 
This way, the clay, fire, and the element of time develop a unique interaction in the finished 
work. I have been revisiting plate forms, developing them into pieces that are usable as well 
as interesting to look at. It is important to me that each piece reflects its natural relationship 
with earth materials, as well as the firing process each form must go through. I like each piece 
to go beyond function so people can appreciate beauty in my work.  

Today’s work is quiet; the simplicity produces a natural energy intrinsic to each piece. 
People respond to the different characteristics they see in a body of work. I look with an open 
mind to learn and expand upon today’s surfaces and shapes, creating new work that will only 
be determined with more time in my studio and with the kiln. 


